








Bridging The Cloud-lands

Forms are nothing and yet a presence — a cloud-land;
Sounds, fragrance, flavours, tactile pressures, and ideas
1
are a cloud-land."”

Sunny Wang’s glass art is manifold; sometimes it’s a hollow vessel; sometimes it’s a solid vessel; sometimes
it's a cast vessel. It is wilful, playful, and soulful, and it invites your looking, your reading (of the love of
shapes), and it especially invites your reflections, in thought, and as image.

Sunny’s work hovers amidst various kinds of ‘being’ (or, ‘action” and ‘use’ — how we act and use ourselves),
and Sunny lives amidst various kinds of ‘world’ (Taiwan, Australia, Hong Kong, Turkey) — she comes and
goes. ‘Being’ is a vessel, and vessels can be any shape whatsoever — me, you, word, tree, grass, thought,
bowl, bird; all the intricate and tangled nuances of time trace sense and non-sense upon vessels — vessels
are time’s witnesses. Time comes into view, to behold: we see it as the ‘things’ before our eyes; we become
fragile (and a vessel among vessels), and instantly (as a vessel) learn to live before them (whose inherent
fragility we accept), and, in this instance, before these particular fifteen ‘things’ (Bridging) that are giving
themselves to us, and affecting us this moment.

The works have language as a common concern, and in particular Chinese calligraphy. That is, the
rhythmic repetitive aesthetic cultural practice of writing, which is a life-long discovery of fluidity and
intensity, a patiently learned freedom of movement between hand, brush, ink, paper, eye and sign
(calligraphy literally means ‘beautiful’/kalli (Greek) ‘writing’/graphia (Greek)). Glass, though, is not a
writing material, even though it is easy to say that writing is glassy — hard, static and brittle when cold and
soft, fluid and supple when hot (and dangerous in either condition); both can contain matters other than
themselves, and even if they don't they still contain, like all made-things, human remains — hope, luck,
dream, loss, and effort.

A major aspect of Sunny’s work is inquiry; and this inquiry is infinitely complex and tender: how is it to be
in the world; how is our-being every day of our lives, doing what it is we do, instant by instant. We live our
lives with language — with words spoken aloud, or haunting our mind, or visible as script. The word GLASS
is not glass, and glass is not the word; each refers to (and secretes) the other; in Sunny’s work they meet as
materials from which cloud-lands arise.

How does one/l bring into objects the sense one/l has of being in the skin of I/self; of knowing, however

fleetingly, the enormity of being an assemblage of countless processes and procedures — the breath, the
heartbeat, the tensile muscles, the tingling nerve-ends, tears, sweat, taste, voice.

Light does not pass through the body like it passes through glass; glass refracts light and distorts the world,
turns it upside down. A word, doubled, in blue glass glows (Happiness®). Even stacked, one word on top of
the other, it exists as if peaceful, as if understood; you will pass it by, and passing is exactly what it knows
about itself: that it will hold attention momentarily, like everything else (and that it will hold attention again
too, in passing) — if, that is, we imagine it ‘being’ a reality of its own affects/sensations, ‘being” what it is, a
composition, rather than the display of a known condition (to which the maker has reacted). A word (like
‘1) is used easily by us over and over, and its duration and density differ each time; here in Sunny’s ‘words’
duration and density resonant in all the curves and cracks and lines, and in the inflective, often
muted/shadowed, light. And yet, what are these ‘things’ that have been made with persistent labour, what
are they for? Then it arrives, a rainbow reply (from the sky, from the earth) — they are ‘life’, they are ‘nature’,
they are thought that has felt (experienced) the forces of matter (molten mass) upon the body. That is, they
are (for) wonder.

It is wonder toward matter becoming expressive, spacious (pulled, pushed, poured) in(to) work, in(to)
presence, and wonder toward knowing that that expression is unlike any other expression. It is
expression all alone, and it is expression in the singular aloneness of each of the fifteen works
(particularly clear in the seven Self pieces — a small community of (a)loners). This expression is
in-determinant, immune to temper or distemper, or calls to order or resolve (or their opposite); it stands
for itself. The calligraphic stroke cannot be replicated in glass; instead, it initiates the work; something of
the devotion to written language, to how it presents itself in the world as action, as learning, as meaning,
is drawn upon by Sunny to make another type of mark — one that deals with the invisible world as
real-object (as past, as continual present, as future).

Language, our means of expressing the world and ourselves as part of the world, carries the world outside
of itself (and us) to where it can be noticed (slowed down to the look and sound of single things/words, as
homage to their contentious weight — as if seeing a vibration, a vitality, in slow-motion).

Sunny’s works ask us to pause, to accomplish for ourselves a passage across the surfaces before us, and to
produce the wonder of a thought that is a surface too — replete with colours and scenes, with plans and
sorrows, with leavings and returnings, with silences and rackets; we have to stretch a little beyond
ourselves to our own creativity, to our own ability to respond imaginatively (which is an act of imagination
in itself).



Herbert V. Guenther, in his commentary on the literature of the Buddhist master Longchenpa, writes: *

even if it were possible to locate an essence as a kind of formal and common denominator, how could we,
without already having prejudged the whole matter, derive or establish a distinct property such as man’s
‘rational animality’? Similarly, to say of material things that their essence is to be material is merely begging
the question. As a construct or artifice, an essence is the product of the intentionality of mind as process,
not as an entity, which occasions the emergence of meanings with which we deal in life. This intentionality
contradicts the very notion of a stable essence of any particular thing. What we call a ‘thing’ is always a
plurality of perspectives and intentions occurring within the process of intending, and thereby leading to

‘structure’ (essence) which is kept fluid and ‘open’ by the process.””

Sunny’s vessels — those that we know as ‘bowls’ (like Red Cell and Spring Return) and those whose
container-quality is immanent (like I/Self and Happiness®) — are generous and restrained; they do not
impose themselves on us, instead they are true, somehow, to a plenitude, that is discreet and inexhaustive;
they welcome us as participants, to be fascinating (to) ourselves and implicated in the ‘infinite images’ they
evoke (like cloud-lands).

Notes

1. Longchenpa, Kindly Bent To Ease Us, Part Three: Wonderment, trans. Herbert V. Guenther, Dharma
Publishing, Berkeley, 1976, p. 96

2. Herbert V. Guenther, in Longchenpa, ibid., p. 84
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