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About Koru-hk.com Contemporary Art

Koru-hk.com is a Hong Kong based gallery promoting unique and high quality
art work mainly from New Zealand.

'Koru", a Maori word from New Zealand, captures the essence of design and
nature. The Koru shape is characterised by the young uncurling fern reaching
towards light, striving for perfection, encouraging new positive beginnings and
beauty.

"Koru" not only is distinctly New Zealand, but also represents the vitality and
unfolding of new life, showing renewal, hope and pleasure.

It is our pleasure to share with you a touch of contemporary New Zealand.
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introduction / TIME

Emma Camden and David Murray have quietly but confidently been pushing the envelope
of cast glass, living away from the major cities in a town called Wanganui on the west
coast of New Zealand has allowed both artists to flourish, The freedom of having a
generous studio space with living quarters on site has allowed them to fast track their
prospective and collective affair with cast glass - a process that has rooted in New
Zealand thanks to the efforts of those involved with Gaffer Glass in the late 80s and
early 90s, Camden and Murray have not only made an impression nationally but interna-
tionally with both artists scooping international awards and accolades. In person
Camden and Murray are down to earth, hard working art makers passionate about what
they are doing as well as balancing domestic life and parenting two young children.

Being such a demanding medium glass can quite often be bound by its technical attri-
butes rather than its artistic intent. Process often becomes a significant part of the
finished product to a degree where the concept or an ability to convey an idea is eclipsed
by technical trickery. Emma Camden and David Murray successfully span the bridge
between practical expertise and artistic concept which pulls their work in a direction
which is far beyond the vessels and bowls that have previously been associated with
glass.

Large scale cast glass is a relatively new field, one which has been fast forwarded in
New Zealand, therefore our ways of viewing and talking about cast glass are betwixt and
between a fascination of the technical and physical aspects of the medium and the inner
meaning of these works. Although their works have perhaps been informed by elements
of art history, these are simply touchstones, not hard and fast narratives to understand-
ing. More often the works require a little time and quiet and light to activate and engage
the viewer; these quiet pieces of glass often require little leaps of faith.

LEAPS OF FAITH

Murray says that with his new work he wants to push the medium of cast glass to its
boundaries, to a point of nothingness or obliteration. Murray has become known for his
signature 'tool’ like pieces; bearing names like 'Hunter’, ‘Gatherer’, ‘Cradle’ and 'Terri-
tory' they all evoke a sense of presence or action.



Murray's new suite of works carry the names concede, waiver and yield and signal a
physical and conceptual shift in his work. By stripping away any narrative pointers as
previous waork has both in title and form, the new work — gently leaning slabs with their
corners bent like dog eared books are closed and evoke a sense of ambivalence. The
elusive nature of these works could almost be seen to precede works from the "hunter’
and 'gatherer’ series. For hunting and gathering to take place there has to be a certain
amount of verbs thrown into the mix, materials have to give, elements have to waiver and
the maker of a tool has to concede to the material they are working with.

The pieces signal a quiet argument between Murray and glass. Although still labour
intensive, these deceptively simple pieces are not as active in their symbolism. Murray
doesn't provoke the medium into action through recognisable form and therefore leaves
us contemplating the question of what if? This shift in concept has required a leap of
faith on Murray's behalf where the idea is far more elusive than 'hunting’ or ‘gathering’.
Murray wants to capture moments of chance and change in this work, the inevitability of
fate, rather than the product of fate, The moment in between knowing and not knowing
where a leap of faith is required to see you through to the other side whether that be
change, life or death,

This is not to say that Murray has all but abandoned a straight forward narrative as in
works titled territory that sport a jagged edge and literally reference landscape, it still
lingers at the edge of one new work and disappears in another, as Murray says it takes
a certain amount of courage to let go of clues to access. The beginning of this suite of
work can be traced to a work that bore the word 'liberty' in tablet format with a turned-up
edge. As much about human liberty and freedom, it could be said that by abandoning
recognisable form or incorporating text in his work Murray has allowed himself a certain
liberty to let concept push ahead of form. Glass has a tendency to be read too quickly or
be read as ‘craft' - but as Murray forges on he encourages people to linger and for the
viewer to work harder to receive meaning.

PASSAGES

Architecture has been a continual strand in Emma Camden's work since her time at art
school. Her dissertation was on the metaphysical paintings of Georgio de Chirico the
style of which has been a constant reference point — perspective askew pushing the
viewer to see her work at an unsettling angle. Other historical touchstones include the

paintings in the ruins of Pompeii, images of gatehouses or towers on the walls of
bedrooms that were believed lo be access points to the spirit world whilst people were
sleeping.

Camden has always been an avid absorber of history- growing up in England she was
surrounded by ancient ruins which continue to inform her work and provide passages
back to her own history. The tower form has been a recurring motif that can be read on
many levels - watchtower, sentry post as well as featuring in religious and fairy tales
like Rapunzel or Babel's Tower.

A trademark of Camden's style has been the inclusion of text or pattern imbedded inside
works. These submerged messages are activated by light, and like bottled thoughts they
remain private so that the message almost gets through but remains slightly askew.
Camden referred to a quote from de Chirico “what shall | love if not the enigma” and was
once referred to herself in a school report as something of an ‘enigma’.

Camden's previous works featured tipping viaducts, gatehouses and towers and explore
a 'sense of place’, family ties and genealogy. Recent large life leaps — motherhood, loss
of a parent and a new sense of place have pushed Camden into new territory. Rather than
architectural motifs being points of reference to another place Camden has utilised the
pyramid form to engage in a poignant conversation with grief and the memory of her
mother, Claustrophobic and open at the same time, these weighty pieces are fractured
by shafts of light, access to the outer is through a very small passage in a very heavy
dense structure. Camden is exploring the in-between places, the access points to the
past, present and future and the unknown,

The sheer size of some of Camden's pieces has sometimes created a necessary break,
to cast on the scale that some pieces comprise is technically difficult therefore compo-
nents sometimes make the whole. The passage works are sliced down the middle placed
slightly apart almost as though to give breathing space between the long shafts that slice
through.



IMMIGRATION / conclusion

Although both David Murray and Emma Camden are very much influenced by the country
in which they live, their work holds its own within an international context. Both artists
are dealing in the broad currency of immigration - from one country to another, from raw
material to highly worked piece, in concept — a thought process to a physical manifesta-
tion of that idea. Both are telling stories of journeys - whether they be evolutionary or
personal, actual places or head spaces, both artists continue to travel through their
chosen medium in new and engaging ways.

Greg Donson
August 2005

ABOUT THE AUTHOR:

Since 2001 Greg Donson has been employed in the curatorial team at the Sarjeant
Gallery, Wanganui and has been involved in a wide variety of projects. Prior to this he
was employed at City Gallery, Wellington and completed a Bachelor of Arts degree
majoring in Anthropology and Art History (Honours) at Victoria University, Wellington.
Like Camden and Murray, Greg was attracted to Wanganui for it's central location and
it's affordable property and vibrant art scene.
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‘How do humans come to terms with profound loss?
Some people turn to religion for comfort and understand-
ing. In this work | explore my own experiences with a
close relative, and the intimate and precious discussions
we were able to have.”

- Emma Camden
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Passage (Green) 2005
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Cast Glass
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Emma Camden
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Passage (Purple) 2005
Cast Glass

356 h x 220 d x 650 w

Emma Camden









Viaduct 2003
Cast Glass
400 hx 90 d x 800 w

Emma Camden



“‘We all will or have faced adversity in our lives. This
work is an attempt to visually witness that moment of
acceptance.”

- David Murray
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Cast Glass

420 h x105d x 210 w

David Murray
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Territory 2004
edition 1 of 6
Cast Glass
290 h x 155 d x 605 w

David Murray




Cradle 2004
edition 1of 6
Cast Glass

300 hx 135 d x 605w

David Murray
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..................................................................................................................................... “The Cast” , Lopdell House Gallery, Auckland, New Zealand
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“Bridge of Dreams”, solo, Friesen Gallery, Seattle, Washington, U.S.A.
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‘Group Glass Exhibition”, Anna Bibby Gallery, Auckland, New Zealand 1998 “Body of Glass", solo, Masterworks, Auckland, New Zealand
“Glass Invitational" Milford Gallery, Dunedin, New Zealand. “SOFA Chicago”, Portia Gallery, Chicago, U.S.A.

“Out of the Temple” Masterworks Gallery, Auckland, New Zealand “Intention and Object”, Friesen Gallery, Seattle, U.S.A.
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“From the mould: The dimensions of cast glass”, Portia Gallery, Chicago, U.S.A
“NZ Glass”, Axia Modern Art, Melbourne, Australia

“Looking Glass”, The Red Gallery, Portsmouth, England
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“Art Glass'97", Editions Galleries, Melbourne, Australia
“Cleveland Art Award”, Dunedin, New Zealand
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“RFC Glass Prize", Sydney, Australia

“Artex”, Auckland, New Zealand

“Winter Glass ‘96", Celia Kennedy Gallery, Queenstown, New Zealand
“Master Cast - Invited Artist *, Glass Artists Gallery, Sydney, Australia
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David Murray - Biography

Born Auckland New Zealand 1964

EDUCATION

1986-1987 School of Art, Otago Polytechnic

EXHIBITION

“David Murray - Hunter Gatherer Territory Cradle”. Sarjeant Gallery, Whanganui, New Zealand
“Sabbia: the next chapter”, Sydney, Australia

“GlassWeekend ‘05, Wheaton Village, USA. Represented by Chapple Gallery, New York

“New Zealand Glass", Masterworks Gallery, Auckland, New Zealand

*Remaking The Elements”, CaCA, Centre of Contemporary Art , Christchurch,New Zealand.
*Transformations” , Warld Glass Today. Represented by, Aptos Cruz Galleries, Adiealde, Australia
“ARTfarm", Palm Beach, Florida, represented by Chapple Gallery, New York

“Reflections, The Ranamok Winners Collection (1995-2003)". Object Gallery, Australian Centre for Design
and Craft, Sydney, Australia

“Fluid Stiliness”, Glassworks by David Murray, solo. Waikato Museum of Art and History, Hamilton
“Southern Exposure”, a survey of New Zealand Glass, Glasmuseet, Ebeltoft, Denmark

"SOFA Chicago”, represented by Chapple Gallery, New York

“On the Edge”, A Group Show of Artists from the Pacific Rim, Chapple Gallery New York.

“SOFA New York", represented by Chapple Gallery New York

“Capturing Stillness™ solo, Chapple Gallery, New York, USA

“New Zealand Glass in Taipei” Taipei, represented by Koru-hk.com Contemporary Art Gallery, Hong Kong
“Norsewear Art Award” Hawks Bay exhibition Centre, Hastings, Selected

“Southern Exposure”, a survey of New Zealand Glass, Sarjeant Gallery, Wanganui New Zealand. ( travelling
to Denmark)

“ARTform", Palm Beach, Florida, represented by Chapple Gallery, New York, USA

“Narrow Channel", solo, Masterworks Gallery, Auckland New Zealand

“Cast / Kilnformed GLASS 2003", Axia Modern Art, Melbourne, Australia.

“Ranamok Prize for Contemporary Glass Art” Australia and New Zealand, Canberra Museum and Gallery,
Australia. Winner

Sarjeant Gallery, Fund Raising Art Auction, Wanganui, New Zealand

“Eight Pieces of Quiet Blue Glass", solo, Avid Gallery, Wellington New Zealand
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“The 2003 Cary Smith and Co Ltd Wanganui Arts Review", selected Merit Award

“New Zealand Glass", Masterworks Gallery, Auckland New Zealand

“Glass Lovers Weekend " Wheaton Village USA, represented by Chappell Gallery, New York, USA
“Sculptures from the land of the long white cloud, Aotearoa, New Zealand", Koru-hk.com Contemporary
Art Gallery and Bark Modern Art, Hong Kong

Norsewear Art Award, Hawke's Bay Exhibition Centre, Hastings, selected

ARTform, Palm Beach, Florida, represented by Chapple Gallery, New York, USA

“An Evening in the Vineyard", Walheke Island Art Gallery, New Zealand

“New Zealand in New York" Chappell Gallery, New York, U,S.A.

"Showing Off", Masterworks Gallery, Auckland, New Zealand.

"SOFA" Chicago, represented by Chappell Gallery, New York, U.S.A.

"Glass Invitational" Milford Gallery, Dunedin, New Zealand.

"Glass", Anna Bibby Gallery, Auckland, New Zealand.

"FNSWR Sculpture 2002 and Garden Art" Auckland, New Zealand.

2002 Art Review" Sarjeant Gallery, Wanganui, New Zealand.

"New Zealand Glass 2002", Masterworks, Auckland, New Zealand

"Winter Exhibition", Form Gallery. Christchurch, New Zealand

"National Glass Exhibition", Compendium,Auckland, New Zealand.

“Norsewear Art Award”, Hawkes Bay Exhibit Centre, Hastings, New Zealand.

“An Evening in the Vineyard", Walheke Community Art Gallery, Waiheke Island, New Zealand.
“Out of the Temple" Masterworks Gallery, Auckland, New Zealand

“Members Show" New Zealand Society of Glass Artists Conference 2002 Wanganui, New Zealand

“The Cast” , Lopdell House Gallery, Auckland, New Zealand.

“Ladies Night", Te Wa Gallery, Wanganui, New Zealand.

“5583" , Avid Gallery, Wellington, New Zealand.

"Translucence”, New works in glass, Waiheke Community Art Gallery, Auckland, New Zealand.
“2001 Levene Wanganui Arts Review" Sarjeant Gallery, Wanganui, New Zealand.

Ranamok Glass Prize for Contemporary Glass Art, selected finalist, Sydney, Australia.
“National Glass Exhibition”, Compendium Gallery, Auckland, New Zealand.

“First Light Exhibition",Mairangi Arts Centre, Auckland, New Zealand.

“FNSWR Sculpture 2000 and Garden Art”, Auckland, New Zealand.

*2000 Levene Wanganui Arts Review", The Sarjeant Gallery, Wanganui, New Zealand.
“National Glass Exhibition”, Compendium Gallery, Auckland, New Zealand.

“Royal Easter Show", Auckland, Selected, New Zealand.

“Molly Morpeth 3D Awards”, Whakatane, Selected New Zealand.
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1999 * Whakatane Museum Craft Review" Whakatane, New Zealand.

STUDY

2005 Aftended Wanganui Summer School Casting Workshop with ColinReid
2001 Attended Wanganui New Zealand Summer School Casting Workshop with Anne Robinson.

1997 Attended Waikato Summer School Casting Workshop with Emma Camden.

WORK EXPERIENCE

2000-2001 Part-time assistant to Glass Caster Emma Camden.

1998-1999 Self employed - designing and producing large garden ceramics.

1996-1997 Studio Manager, Stiener Studios, managing Slip Casting Ceramics business.

1990-1995 Partner in a Slip Cast Ceramic business. Management,Design,Production, Mould Making.

AWARDS

“The 2004 Cary Smith and Co Ltd Wanguni Arts Review" Merit Award

“Ranamok Prize for Contemporary Glass Art, Australia and New Zealand", 2003 Winner

“The 2003 Carey Smith and Co Ltd Wanganui Arts Review", Merit Award

Sarjeant Gallery 2001, Wanganui Arts Review - Joint Winner Open Award.

“Members Show” New Zealand Society of Glass Artists Conference 2002 Wanganui, New Zealand - Joint Winner
Peoples Choice.

PUBLIC COLLECTIONS

2003, Museum of New Zealand Te Papa Tongarewa

PUBLICATIONS

2004 lona McNaughton - Going Places, On Arts (creative New Zealand) issue 29, page 6
Margot Osborne - Ranamok 2003, Beauty, Poetry and the Everday, Craft Arts International no 61, page
75-78
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Anon - David Murray at Chapple Gallery, New York Gallery Guide, April 2004, page 16
Lucy Hammonds - Sharp Edge of Casting, Craft Arts International no 60, page 24 - 27
2003 Anon - Arts and Minds, New Zealand Herald, August 27th 2003, page BS
Anen - Exhibitions, Craft Arts International ne 58, July 2003, page119
Alice Shopland - Essential Viewing, NZ House and Garden, June 2003.
Peter Ireland - The Things David Murray Makes, Frisky, issue 4 Winter 2003.
John Daly-Peoples - Hunters and Gatherers look back in time, The National Business Review, June 20, 2003
Mary Bryan - Weighty work bound for Britomart, Wanganui Chronicle June 4, 2003 page 1
Anon - New Glass Review 24.
Neues Glas. Summer 2003, page 16 no 65
Alice Shopland - Essential Viewing, NZ House and Garden, June 2003
Meredith Hinchliffe - The Ranamok Glass Prize 2001,Crafts Arts International, Issue 54, Page 85.

2002 Douglas Lloyd-Jenkins - Must See See-through by the Sea, New Zealand Herald,
Viva, February 20, 2002 Page 63.
Ann Warnock - As One Door Closes, New Zealand House & Garden, January 2002, Page 171.
2001 Anon - “The Cast"-New Zealand Contemporary Cast Glass 2001, Catalogue, November 2001,
Anon - Postcards, Art News, New Zealand Summer 2001 issue, page 26.
Zoe Cronwell, The mysterious Masonic craft of glass work, Dominion, Arts on Thursday, New Zealand, Nov.
2001 page 24.
Anon - “Three Artists Share Award", Wanganui Chronicle, New Zealand, August 2001.page 2.
Anon - Ranamok Glass Prize for Contemporary Glass Art catalogue, Australia, 2001 page 48.
Mary Bryan - Wanganui artists work selected for major exhibition in Australia, New Zealand, August 2001
Page 8.
Anon, Exhibitions, Craft Arts International, Australia issue 51 2001, page 119,

1999 Anon - Eight of the Best, Next Magazine, April 1999, page 44.
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