ENGLISH VERSION PAGE 2 -4

KORU CONTEMPORTARY ART

PRESS RELEASE 18 FEB 2013
Attention Arts and Features For immediate release
Editors

AR 5% 7

Koru 35 U FR
RIS 201342 F 18 H

& T e ] BB 24

1
[
ontemporary Art

Koru Contemporary Art

KORU1 Unit 1012, 10/F Hing Wai Centre | KORU2 Unit 1604, 16/F Hing Wai Centre
7 Tin Wan Praya Road, Aberdeen, Hong Kong FH&E#FREBEETREEPOLHE-O—ZZR+AE—ROM@ZE T: +852 2580 5922 F: +852 2580 7122 E: info@koru-hk.com




PRESS RELEASE 2013-2-18
Attention Arts and Features Editors For immediate release

Photographer Brian Brake

Viewing period Viewing by appointment — Now until 31 May 2013

Venue Unit 1604/16F Hing Wai Center, 7 Tin Wan Praya Road, Aberdeen,
Hong Kong

Gallery Address  Unit 1604, 16/F, Hing Wai Centre, 7 Tin Wan Praya Road,
Aberdeen, Hong Kong

Media enquiries  Raymond Lam, T: 2580 5922, E: info@koru-hk.com

Koru Contemporary Art is pleased to announce the successful outcome of negotiations with the
estate of Brian Brake and we now offer the only remaining portfolio of 20 vintage prints featuring
Picasso at the Bullfight photographed in 1955, to the market. In addition we have individual
vintage prints from the Picasso at the Bullfight photo essay.

Brian Brake (1927-1988) was New Zealand’s best-known photographer. His career spanned the
golden age of photojournalism and he roamed the globe with his camera.

In 1955 he was invited to join the prestigious photo agency, Magnum, which counted Henri
Cartier-Bresson and Ernst Haas among its members. Membership of an agency such as
Magnum, which, unlike most agencies, specialized in picture stories, as well as editorial
illustrations, and, most importantly, allowed its photographers to cover a story in their own way
enabled Brake to flourish.

One of two of Brake’s most widely recognized photo essays, ‘Picasso at a Bullfight’, was in fact
not an official assignment from Magnum, and only came about due to the co-incidence that
Brake was holidaying with friends in the south of France when he learned Picasso was
attending a bullfight in a town close by. Once Brake arrived at the bullfight, there was a
relatively small crowd of no more than 500, and Brake was able to gain close up shots of
Picasso and his entourage, with little interference from other photographers or crowds.

As the story is told by Brake, the iconic image of Claude, Picasso’s son, putting his index finger
into Picasso’s mouth during a climactic moment in the fight, was the last image taken on his last
roll of film. The contact sheets do in fact show this was the last photo taken on his second roll of
film, but out of four rolls shot that day, and this image went on to be published in Life, Stern, The
Times and Paris Match, the leading magazines of the day.

In 1957 and 1959, Brake travelled through communist China, gaining unprecedented access
due to the neutrality of his New Zealand passport, photographing Chairman Mao and the
officials gathered for the 10 year anniversary parade, including Russian Chairman of the
Presidium of the Supreme Soviet, Kliment Voroshilov and Nikita Khrushchev, First Secretary of
the Communist Party.

However, Brake’s interest lay predominantly with the everyday lives of people, and he travelled
with his partner of the time, Nigel Cameron, a writer now in his nineties and living in Hong Kong.
Several of these images were later published in Cameron’s book, The Chinese smile (out of
print). Later publications of Brake’s images from these trips included a 30-picture feature,
‘Peking, a pictorial record’, in the August 1960 edition of National Geographic, and Cameron’s
Peking: A tale of three cities, 1965 (out of print). he was able to gain unprecedented access to
Chairman Mao and the officials gathered for the parade, including Russian Chairman of the
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Presidium of the Supreme Soviet, Kliment Voroshilov and Nikita Khrushchev, First Secretary of
the Communist Party.

The second of Brake’s most widely recognized photo essays was, ‘Monsoon’. This was an
ambitious undertaking and involved him travelling across India during the peak monsoon period
of June to September in 1960, following time spent in New York at the headquarters of Life
magazine in 1958 to better understand magazine design layouts and how his photographs
might be tailored to suit.

Eventually the photo essay was published over 20 pages in Life magazine on the 8" of
September 1961. Paris Match followed suit and ran 16 photographs on the 23" of September
1961, The Queen ran 30 photographs with Monsoon girl on the cover, Epoca ran 17
photographs, with an aerial beach scene as the cover.

High Resolution of images download link:
http://www2.koru-hk.com/downloads/Brian-Brake-Press-Images.zip

Selected Works:

Artist: Brian Brake

Title: Picasso at the bullfight: Claude puts his finger in
Picasso’s mouth

Year: 1955

Medium: portfolio of 20 vintage gelatin silver print

Size: H 508 x W 406 mm

Artist: Brian Brake

Title: Picasso at the bullfight: Jacqueline Roque, Maia,
Picasso, Claude & Cocteau

Year: 1955

Medium: portfolio of 20 vintage gelatin silver print

Size: H 508 x W 406 mm

Artist: Brian Brake

Title: Chairman Mao & Russian President Voroshilov, Beijing
Year: 1957

Medium: vintage gelatin silver print

Size: H 250 x W 350 mm
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Artist: Brian Brake

Title: Proud Grandfather with Child, Beijing, 1957
Year: 1957

Medium: vintage gelatin silver print

Size: H 350 x W 250 mm

Artist: Brian Brake

Title: Monsoon

Year: 1960

Medium: vintage gelatin silver print
Size: H 508 x W 406 mm

Artist: Brian Brake

Title: Monsoon Clouds

Year: 1960

Medium: vintage gelatin silver print
Size: H 508 x W 406 mm
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