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Brian Brake - Pablo Picasso At the Bullfight

Portfolio of 20 photographs taken by Brian Brake in 1955 of Pablo Picasso and
friends, including Jean Cocteau.

Vintage prints signed by Brian Brake directly from the Estate of Brian Brake.

Brian Brake
(1927-1988)

Brian Brake (1927-1988) was New Zealand’s best-known photographer. His
career spanned the golden age of photojournalism, and he roamed the globe with
his camera.

In 1955 he was invited to join the prestigious photo agency, Magnum, which
counted Henri Cartier-Bresson and Ernst Haas among its members. Membership
of an agency such as Magnum, which, unlike most agencies, specialized in picture

stories, as well as editorial illustrations, and, most importantly, allowed its
photographers to cover a story in their own way, and enabled Brake to flourish.

One of two of Brake’s most widely recognized photo essays, ‘Picasso at a
Bullfight’, was in fact not an official assignment from Magnum, and only came
about due to the coincidence that Brake was holidaying with friends in the south
of France, when he learned Picasso was attending a bullfight in a town close by.
Once Brake arrived at the bullfight, there was a relatively small crowd of no
more than 500, and Brake was able to gain close up shots of Picasso and his
entourage, with little interference from other photographers or crowds.

As the story is told by Brake, the iconic image of Claude, Picasso’s son, putting his
index finger into Picasso’s mouth during a climactic moment in the fight, was the
last image taken on his last roll of film. The contact sheets do in fact show this
was the last photo taken on his second roll of film, but out of four rolls shot that
day, and this image went on to be published in Life, Stern, The Times and Paris
Match, the leading magazines of the day.
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Claude puts his finger in Picasso’s mouth, H508 x W406mm
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A close up of Jacqueline, Picasso and Jean Cocteau writing, H508 x W406mm
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Jacqueline, Picasso, Cocteau, H508 x W406mm
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Hiroshi Yamano

Scene of Japan

Born in 1956 in Fukuoka, Japan, Hiroshi Yamano has been working with glass for
over 25 years. He has studied at prestigious schools throughout the US and
Japan, such as California College of Arts and Crafts, Tokyo Glass Art Institute, and
Rochester Institute of Technology where he received his Masters in Fine
Arts.Yamano began working with glass in 1975 having seen an exhibition of
Scandinavian glass in Kyoto. After traveling to Europe, he returned to Japan to
complete his studies. He spent the next two years studying glass. At California
College of Arts and Crafts, under Marvin Lipofsky, he learned the creative aspects
of glass, and at the Tokyo Glass Art Institute he learned the technical aspects of
glass.

Hiroshi Yamano takes a fresh look at his surroundings and finds inspiration in
what is directly in front of him, a leaf, a flower, the scales of a fish glistening in
the sun; after travelling widely, looking for where he can feel truly at home, he is
now happy to suspend the search and work in his studio in Fukui Prefecture in
Japan.

Although a glass blower, Yamano makes extensive use of silver leaf engraving
and copper electroplating in his work, cutting and polishing blown forms to
move them into the sculptural realm.Yamano’s love of Japanese craft and metal
work, can be seen in his contemporary take on the old motifs and compositional
forms of old Japanese art. Traditional Japanese and Chinese paintings employ a
motif known as ka chyo fu getu. Ka in Japanese means flower, chyo is a bird, fu
means scene, and getu means every month. The old paintings used the flower &
bird posed in a natural scene to portray natural landscapes. A series of paintings
could show nature across the changing seasons. "These themes exist strongly in
Japanese and Chinese minds. They are strong in my mind as well. My newest
phase of work is based on this inspiration.” GlassArt, November/December, 2011
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From east to west scene of Japa H A& Z 5 HI A1, fs101, H570 x W280 x D275mm
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From east to west scene of Japan H A2 5 H T, fs103, H500 x W295 x D300mm
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